
Drama and Theatre Studies A level  
(Examination Board AQA) 
 
What Can I Do to Get Ahead in A Level Drama and Theatre Studies? 
 
 
The A Level course is broken down into 3 Components so it is probably 
best to look at each component below and consider doing some of the 
suggested tasks to help you get ahead! 
 
N.B. Book titles and ISBN numbers are given as a guide only and are 
not compulsory to buy for the course but second hand copies are 
also readily available as well as copies that we have at school and in the 
LRC. 
 
Component 1 – Drama and Theatre (40% of A level) 
 
This is the written aspect of the course and is taken at the end of your 
two-year course. Students will be given a paper copy of each play to 
make their own notes. 
 
The exam is open book (you have clean copies of the text in the exam), 
and lasts three hours. This exam is taken in June of Year 13. It is divided 
into three compulsory sections: 
 
Section A – Drama through the ages 
Section B – 20th and 21st century drama 
Section C – Live theatre production 
 
In the exam students are expected to demonstrate knowledge and 
understanding of the subject content: 

• support your creative ideas with close reference to the text 
• support design questions with sketches and/or diagrams 
• include reference to the social, cultural or historical context of the 

selected play where the instruction is given to do so 
 
Suggested tasks: 
To get ahead for Section A you could have a look, research or indeed, 
watch Shakespeare’s Much Ado About Nothing, which is our text for this 
section. Research into Elizabethan staging and the role of women at the 
time would be good preparation and excellent background information to 
inform you of the social, cultural and historical aspects of the play. 
 
To get ahead for section B, (where you will answer three shorter 
compulsory questions on a given extract from the play,) you can 



research into our second set text, Timberlake Wertenbaker’s ‘Our 
Country’s Good’ and look at past productions. ‘The Playmaker’ by 
Thomas Keneally (ISBN 9780340422632) is also recommended 
background/wider reading. 
 
To get ahead for Section C, spend time looking at all the streamed online 
theatre that is available for free during lockdown and look at how 
performers use their theatrical skills to interpret their characters. Look at 
set, sound and lighting designs too. Here are a few suggestions for you: 
 
https://www.shakespeareglobe.com/watch 
 
https://bristololdvic.org.uk/at-home/open-stage-online 
 
https://www.rsc.org.uk/news/watch-rsc-shows-from-home 
 
https://www.nationaltheatre.org.uk/nt-at-home 
 
https://www.bbc.co.uk/iplayer/episodes/p089zds8/culture-in-quarantine-
shakespeare 
 
  



Component 2 – Creating Original Drama (practical) (30% of A level) 
 
This is a practical component that also includes a Working Notebook. 
You are assessed on your ability to create and develop ideas to 
communicate meaning as part of the theatre making process making 
connections between dramatic theory and practice (AO1) and applying 
theatrical skills to realise artistic intentions in live performance (AO2). 
You can be assessed as one of the following specialisms for this 
component: 

• Performer (between two and six students in a group) or 
• Lighting designer (maximum of one student per group) or 
• Sound engineer (maximum of one student per group) or 
• Set designer (maximum of one student per group) or 
• Costume designer (maximum of one student per group) or 
• Puppet designer (maximum of one student per group) or 
• Director (maximum of one student per group) 

 
 
Students choose the stimulus/stimuli for the devised piece. There is no 
restriction on subject matter that forms the basis of this work. For 
example, the starting point might be: 

• from literature or art 
• an adaptation of a poem, a folk tale, a newspaper story 
• theme-based or focused on a historical event 
• wholly original 
• intended to educate the audience, to express a political viewpoint, 

to be serious or comical 
This piece must be informed by the work and methodologies of one AQA 
prescribed theatre practitioner. Students often use Frantic Assembly or 
Kneehigh if they choose performance as their specialism, which has 
been the most popular one to date. 
 
We perform this exam to an audience in the autumn term (December) in 
Year 13. This component is marked by teachers and moderated by AQA. 
 
Suggested tasks: 
Research Frantic Assembly and Kneehigh Theatre Company. There 
is a lot on line and Master Classes on YouTube to inspire you here as 
well as Frantic’s book called “The Frantic Assembly Book of Devising 
Theatre” (ISBN 9781138777019). 
 
Kneehigh are based in Cornwall if you get chance to go there if lockdown 
restrictions are lifted over the summer and we can travel again!  
 



Component 3 – Making Theatre (practical) (30% of A level) 
 
This is also a practical component where you are assessed on your 
ability to apply theatrical skills to realise artistic intentions in live 
performance (AO2) and analyse and evaluate your own work in your 
Reflective Report. 
 
For this component, students practically explore (workshop) and interpret 
three key extracts each from a different play. Extract 3 is formally 
presented to the Examiner and an audience and students produce a 
Reflective Report analysing and evaluating your own theatrical 
interpretation of all three extracts studied. The extracts can be a 
monologue, duologue or group piece. 
 
Only Extract 3 must have a prescribed practitioner applied. 
Extract 1 and 2 may have: 

• no practitioner applied 
• the same practitioner applied 
• a different practitioner applied 

 
We use the theatrical practitioner Katie Mitchell for all three extracts for 
the performance specialism. We find that this is the most popular 
specialism for all three extracts to date. Performers and directors in the 
same group must select the same practitioner. Designers may select 
different practitioners. All practitioner choices must be compatible. 
 
For each key extract you can be assessed as a: 

• Performer (between one and six students per group) or 
• Lighting designer (maximum of one student per group) or 
• Sound engineer (maximum of one student per group) or 
• Set designer (maximum of one student per group) or 
• Costume designer (maximum of one student per group) or 
• Puppet designer (maximum of one student per group) or 
• Director (maximum of one student per group)  

 
You may choose the same specialism or different specialisms for each 
key extract studied. 
 
Extract 1 and 2 are work-shopped in Year 12 and we formally perform 
Extract 3 to an audience and Examiner in the spring term (April) of Year 
13. This component is marked by AQA. 
 
  



Suggested tasks 
Research Katie Mitchell and her book called ‘The Director’s Craft’ if you 
get chance, where you will discover her approach to rehearsing and the 
methods she uses for the performance specialisms (ISBN 
9780415404396). 
 
FAQs 
What sort of activities will we do in class? 

• Discussion of play texts 
• Annotation of scripts  
• Exploration of the texts from a performance, directorial and design 

perspective 
• Workshop the play text and focus on key scenes/lines 
• Presentations 
• Research and feedback 
• Formal essay writing 
• Workshops focusing on the works and methodologies of our 

prescribed practitioners 
• Access to Digital Theatre Plus 
• Live Theatre visits 

 
  



How is the course split over Year 12 and Year 13? 
 
All examination/assessed work that counts towards your final grade is 
taken in Year 13. These are split over the year: 

• Component 2 – December 2021 
• Component 3 - -April 2022 
• Component 1 – June 2022 

 
In year 12 all the groundwork is done in order for you to concentrate on 
your assessed work in your final year of the course and build upon the 
skills that you have acquired. Both set texts are covered as well as 
practical exploration of Extract 1 and 2. Essay planning for Section A, B 
and C of the written paper as well as structuring and advice are taught 
with amble opportunity to practise. Homework and a Private Study plan 
also support your independent learning. 
 
What essential skills will I need to develop and what is expected of 
me? 

• First and foremost, a love of theatre! 
• You will be expected to take responsibility for your own learning to 

help consolidate your ideas and do wider reading around our 
subject. 

• You need to be willing to be determined and dedicated to all of the 
various aspects of the course (both practical and theoretical), as 
you may find some more difficult than others. The theoretical side 
can sometimes be quite daunting but support and strategies are 
put in place to help you persevere and move forward.  

• You will need to be organised with time management. We often 
find that when it is exam practical time and there are incredibly 
busy ‘hotspots’ during the year, there seems not to be enough 
hours in the day. You need to work with others and utilise your 
available time as group rehearsals will need to happen outside the 
lessons and this will be expected of you. You will need to book 
your spaces and work on your pieces in an independent way. In 
addition, planning is crucial when you write your formal essays, the 
Working Notebook or Reflective Report. You need to use your time 
efficiently to complete homework and Private Study tasks too. 

• You will need to be pro-active and look at the available online 
streaming facilities that you have access to. The same is to be said 
of hand-outs and booklets that you are given during the course – 
you must read them rather than just filing them away. 

• You will be expected to keep your notes in a well-presented and 
organised way as this is your responsibility and you must keep up 
to date with these, as it is very easy to fall behind. 



• You will be expected to work with everyone in the class. 
• You will be expected to contribute to class discussion and move 

discussions forward with your own ideas. 
• Above all, enjoy the challenges! 

 
 
 
Mrs M.Cook 
Head of Drama and Theatre Studies 
June 2020 


